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keenest eye to spot that Fliter
included the three waltzes
of Op 64 and the one of Op 18

in the all-Chopin
on herfirst disc mlemadpmﬂe
year (EMI 5148992 2), but
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music’s sense of spontaneous
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invention. Equally essential
to these interpretations
m ana ced tion of the

y proportions
of these miniatures and
a judicious fusion of poise
and insights into the warmth
of heart that the music
embodies. Famous waltzes -
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such as the “Brillante” ones
of Op laandOp.'M Nos 1
and 3 exude j "M:nuie
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graced as it

15 wrlh %hm’s ll.l.'n'pld tone and
pacing,. Dexterity

is not as an end in
itself here. Rather, there is a
consistent impression that
Fliter uses her technigque with
discretion as a means to
finding the Erabé?gpmm of
expression
distilled in these pieces.
More soulful waltzes, such
as the others in the Op 64 set
or the two of &9, are
shaped with
reflectiveness, with Shl.ﬂ‘-ﬂ into
more robust, more active
ideas sensitively judged. The
D flat waltz Op ?0 No3
perfectly exemplifies the
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